STUDENTS   OR   SORCERER'S  APPRENTICES ?
Secure and comfortable in the all-embracing
extensions of his own consciousness, he derives
therefrom all the certainties he needs. He knows, of
course, from his study of analytical theory that the
analyst should question his own unconscious if he
wishes to understand the unconscious processes of
others; but for him this dictum is never more than
barren theory.
The sorcerer's apprentice sees the teacher merely
as one who teaches; he sees the clichi and not the
example. The teacher does not appear in the latter
guise until the student has become a disciple. An
example is no model. He is to be followed, not aped.
It is not even necessary for an example to be
exemplary in every respect. In his life and work he
may easily have the weaknesses of faults of all men;
he must be exemplary only in his inner truthfulness
and the intensity of his efforts. In respecting him
we appreciate not only the clarity, rationality, and
tranquillity which he has fought through to, but
also the demonic depths from which he wrested
these qualities. If we are sensitive, we will perceive
that the profound silence and darkness out of which
the work was born have left their traces in it.
In the genius we revere not only the keen observa-
tion, the forceful logic, and the faithful reproduction
of what he has seen, but the gift for intuitive percep-
tion, a gift which belongs to an obscurer realm.
Rembrandt has been greater than any artist for
strictness and exactitude of observation, yet the
French have called him a " visionnaire." It was
darkness that disclosed to him the effects of light.
Of Freud, too, we may say what the painter and
art critic Eugene Fromentin said of Rembrandt,
" C'est avec de la nuit qu'il a fait le jour."
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